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HAMILTON-SMITH BECOMES
CHAIR-ELECT AT SECTION
MEETING IN PHILADELPHIA

The vote:

Katherine Hamilton-Smith 18
Gretchen Lake 10
Elizabeth Delaney (write-in) 1

PHILADELPHIA WRAP-UP

The meeting of the Visual Materials
Section was called to order by Chair
Douglas M. Haller (University of
Pennsylvania Museum Archives) at 8:00
a.m., Thursday, September 26 at the
Adams’ Mark Hotel in Philadelphia.
Approximately 60 individuals were in
attendance. The minutes from the 1990
section meeting in Seattle, as they
appeared in the December 1990 issue of
Views, were approved. Gary Saretzky
(Educational Testing Service) distributed
ballots for Chair-elect. The two candidates,
Katherine Hamilton-Smith  (Curt Teich
Postcard Collection, Lake County Museum)
and Gretchen Lake (University of Alaska
Fairbanks) were asked to stand. Voting was
to be by section members only.

Joan Schwartz (National Archives of
Canada) spoke briefly on the 1992 archival
meetings convening in Montreal, Quebec,
between September 6 and 18. The
International Congress on Archives (ICA) is
meeting 9/6-11, Association of Canadian
Archivists (ACA) and Association des
archivistes du Québec (AAQ) 9/12-13, and
SAA 9/14-18, with a joint ACA/AAQ/SAA
reception on Sunday. She encouraged
section members to propose sessions.
While proposals do not have to go through
sections, she felt that it was advisable.
There is a need for strong proposais and
any proposals should take a global
approach in their impact or discussion. AV
requirements and speakers' permissions
were also discussed. Schwartz ended with
an invitation to come to Ottawa and
Montreal.

Schwartz also reported for Loren Pigniolo
(Photographic Preservation Services),
Advanced Workshop Chair, who couid not

make the meeting. A proposal for a
workshop, "Photos to User Fees: Managing
Archival Services," a two-day workshop to
be taught by Pigniolo and Susan Seyl
(Oregon Historical Society) will be
submitted to Jane Kenamore at SAA in
Chicago. The workshop will be designed to
help archivists be better business people in
marketing their archival holdings.

Schwartz also announced the publication
of Klaus Hendricks’ new book on
conservation [See In Print, p. 7 for further
information]. It costs CDN $195.

Haller began committee and liaison
reports with discussion of the Academy of
Certified Archivists (ACA). He continues to
work for inclusion of visual materials-related
questions on the exam and hopes to have a
special visual materials exam in the future.

Haller then went over the various types of
meetings the section has had in the past
(business, lecture, tour, or a combination
thereof}, indicated that Cheryl Liebold from
the Pennsylvania Academy of Fine Arts
would be the speaker at this year’s meeting,
and announced the section dinner set for
7:00 p.m. that evening at The Marigold
Dining Room in downtown Philadelphia.

Haller continued with a review of his two
years as section chair. He stated that the
section had made a lot of progress, has
bylaws, active committees, a three-year
plan, and that the section can be as
effective as the members want it to be. He
encouraged section members to make their
concerns known and to elect people who
are willing to work. )

Haller called on Richard Pearce-Moses
(Arizona State University [ASU]), Chair-elect,
for his report. Pearce-Moses thanked Haller
for his hard work [Hear! Hear!] on behalf of
the section. As Chair-elect, Pearce-Moses
worked on the section’s three-year plan, the
bibliography, and the mid-year meeting.
The three-year plan is revised annually and
needs council funding support. With regard
to the bibliography committee, he is looking
into ways to load it on the ASU mainframe
so that individuals with E-mail can have
access. Pearce-Moses also noted that the
ACA has encouraged the section to develop
a list of key-readings from the bibliography
so that individuals studying for the exam
will have a useful body of literature from

which to study. An offer of hosting the Mid-
Year Meeting has been made by the Center
for Creative Photography in Tucson,
Arizona, for January. No further details were
forthcoming. New chairs are needed for a
number of these committees.

Haller thanked Pearce-Moses and Laurie
Baty (National Historical Publications and
Records Commission) for their support. He
reminded the section that a newsletter
policy had been established and that Views
was considered to be outstanding. This last
statement was greeted with applause.

Haller called on Baty for her newsletter
report. Baty stated that in the four years
since she had been editor, the mailing list
had grown from approximately 120 to 200
individuals. There continue to be three
newsletters per year. Baty also will request
that Pearce-Moses ask for additional pages
from council in January during budget
considerations. Baty also stated that the
section was working with SAA on a way to
have non-SAA members subscribe to the
newsletter, and for SAA members who are
not section members to receive it for an
extra fee. For a number of years advertising
has been requested. SAA is unable to
handle advertising. Baty encouraged the
section to seek a policy on advertising. She
finished by stating that the newsletter can
only be as good as the section makes it and
encouraged members to send information
on exhibitions, write a short piece for
“Collection Snapshots,” do a book review,
write about new acquisitions, etc. She was

HOW DO YOU CITE VISUAL
MATERIALS?

After last year's meeting in Seattle,
the question came up, "How does
one cite visual materials in
footnotes?" Gretchen Lake,
University of Alaska Fairbanks,
graciously offered to collect these
citations and make them available to
the section. She hasn’t heard from
any of you. Please send her a this-
is-how-we-do-it example. Her
address? 2008 Esquire, Fairbanks,
AK 99709.
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asked and agreed to continue as editor for
the following year. Bruce Johnson (indiana
Historical Society) received her thanks for
his work as assistant editor.

Haller commented that Views filled a gap
left by the demise of PictureScope. Baty
commented that the amount of information
contained in an issue of Views-minus
illustrations--was approximately the same as
PictureScope.

Diane Vogt O’Connor (Smithsonian
Institution) reported on the Program
Proposals Committee. The committee did
not do well in receiving proposals. After a
solicitation in Views, the committee received
eight proposals, many of which were ideas
for sessions, with no speakers. Possible
topics: image-making technologies,
architectural records, appraising visual
materials, grant proposal preparation,
ephemera and archives, local databases,
picture researchers, using volunteers.
Section members interested in working on
the proposals were encouraged to speak
with Vogt O’Connor after the meeting. [This
happened and they expanded the proposals
list to thirteen sessions. Speakers and
chairs were found for all sessions.]

Mark Coir (Cranbrock Educational
Community) reported on the Architectural
Records Roundtable. There are currently
125 people on the mailing list, 35 of whom
are not in SAA. Coir mentioned the group’s
committees and chairs, including
conservation (Elizabeth Banks, Frederick
Law Olmsted Historic Site), bibliography
(Waverly Lowell; National Archives, San
Bruno), and education (Tony Wrenn).
Roundtable activities have been reported in
Views; it's the best way to get information
out. The roundtable did not have a mid-
season meeting. Looking ahead to
Montreal, Nicholas Olsberg from the
Canadian Centre for Architecture will have
the collection open for viewing. The
roundtable will meet on Saturday at 3:30.
Catha Grace Rambusch, founder of COPAR
(Committee for the Preservation of
Architectural Records), will be the speaker,
Coir will be the roundtable chair for the
coming year, with Olsberg running for vice
chair.

Gregory Lukow (National Center for Film
and Video Preservation), liaison for the
Association of Moving Image Archivists
(AMIA) reported on the group’s November
1890 meeting in Portland at the Oregon
Historical Society.  Both general and
working-group sessions were held. This
was the last meeting under the group’s old
name, Film and Television Archives Advisory
Committee (F/TAAC). Following that
meeting, AMIA voted to formalize with
bylaws, a mission statement, and elections.
The results of the elections were William
Murphy (NARA), President; Jan-Christopher
Horak (International Museum of
Photography at George Eastman House),
Vice President; Gregory Lukow, Secretary;
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and Karen Sheldon (Northeast Historic
Film), Treasurer. The next meeting of AMIA
will be in New York City, November 5-9.
Institutions collaborating to host the meeting
include the ABC News Library, the Museum
of Modern Art and the Metropolitan Museum
of Art. Lukow encouraged cooperation
between the section and AMIA in creating
workshops.

Sarah Rouse (Library of Congress) spoke
for the MARC VM Roundtable. Barbara
Orbach (Library of Congress), section
liaison, was unable to attend the meeting.
The roundtable will meet at 10:30 on Friday
and will have office hours in the exhibition
hall Friday from 12:30 to 2:30. The
roundtable meeting will feature Jackie
Dooley (University of California, San Diego),
who is working with the American Library
Association’s Multiple Versions Task Force.
Rouse encouraged everyone to attend;
anyone interested in intellectuai control was
welcome. Rouse also announced that she
will be the roundtable chair for the coming
year and thanked Baty for newsletter space
to report roundtable activities.

Haller commented on section liaisons
and council’'s concern that liaisons did not
always function as they were intended to.
Haller was pleased that this section’s
liaisons provided stellar examples of how
liaisons were supposed to work as
information-exchange facilitators. At this
point, Saretzky announced that Katherine
Hamilton-Smith had been elected Chair-
elect. The floor was opened for questions
and discussion.

Vogt O’Connor announced the
Smithsonian’s second volume of the guide
to photographic collections was out and that
volume three was expected to be available
in 1992. The second volume describes the
two million photographs at the National
Museum of Natural History, the National
Zoological Park, the Smithsonian
Astrophysical Observatory, and the
Smithsonian Tropical Research Institute.

Lake reminded the group that she was
willing to put together a list of citation
examples and that such a call for citations
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was published in Views [5:2, box, p. 8], but
she had not received any examples.

Linda Ries (Pennsylvania Historical and
Museum Commission) mentioned the
existence of the Pennsylvania Historical
Photography Group and its newsletter,
some samples of which she had with her.
Membership is $10 per year [see Views 5:2,
p. 4]

Rouse stated she thought that the MARC
VM Roundtable had told council to give our
section the roundtable’s money set aside for
their newsletter. The roundtable did not
need the money for a newsletter and the VM
Section did.

Larry Viskochil (Chicago Historical
Society) questioned how many “official*
members there were in the VM Section.
Haller replied approximately 170. Were
section dues allowed? Haller answered that
SAA didn't allow it. Could the section do it
on its own? The response was that section
should not be in the business of handling
money.

Haller then turned the meeting over to
Cheryl Liebold of the Pennsylvania
Academy of the Fine Arts for her slide
presentation "Recently Acquired Thomas
Eakins Photographs and the Current
Exhibition."

Following herpresentation, Pearce-Moses
talked about his plans for the coming year.
He commented on the fact that SAA Council
supported the section and he hopes to
continue that tradition. He has met about
one-third of the section membership and
one of his goals is to make sure that the
membership and the mailing lists are
accurate. He again encouraged individuals
to present proposals. Initial appointments
to committees and liaisons include;
Douglas Haller, ACA; Haller, Elections
Committee; Lukow, AMIA; Coir, Architectural
Roundtable; Baty, Newsletter; Rouse, MARC
VM Roundtable. Chairs are needed for the
Program Proposals Committee and the
Archival Information Exchange Committee
(a new committee). Pearce-Moses also
stated that council allows for the solicitation
of funds from outside sources. Viskochil
suggested that the section explore
alternative sources of funding.

The meeting was adjourned at 10:00
am.

FROM THE CHAIR
Richard Pearce-Moses, Arizona State
University

About sixty people attended the Visual
Materials Section meeting at the annual
meeting in Philadelphia. The section
continues to be one of the most dynamic
and rapidly growing sections in SAA. We
have about 200 members; the exact count
seems unclear due to some bookkeeping
problems, and that is one of the first things

| want to clear up with the society office. If
you have any concerns that you're not on
the VM membership list, please drop me a
note.

One sentiment | heard from many
members was a need for more advanced
programs and information. While the
society and section continue to welcome
new archivists and provide educational
opportunities for them, many are
experienced archivists who have been
members for some time. The program
committee, headed by Diane Vogt O’Connor
of the Smithsonian Institution Archives, has
put together a strong package of program
proposals for Montreal, including workshops
on specialized visual records such as maps,
ink-on-paper processes, and moving-image
materials, programs on preservation of
problematic materials, and other sessions
on a variety of other topics. Loren Pigniolo
and Susan Seyl have also proposed an
advanced preconference workshop on
photoduplication services. Laurie Baty and
| have also proposed an introductory
preconference workshop on photographic
collections management. Montreal iooks
exciting, so start planning now!

The next step for the section is to pursue
the work delegated to committees and
lisisons.  These tasks are particularly
challenging because they require a lot of
communication between individuals
scattered across the continent and beyond.
This work is essential, though, as we can't
get everything done in one meeting a year.

Liaisons serve the role of keeping the
section informed of the activities of other,
related organizations. If you have questions
about one of these organizations, the liaison
is an excellent individual to contact for
information.

Current committees are listed in the VM
Leadership Roster included on page two.
These groups undertake much of the
business and many of the projects of the
section. Please consider participating in
one of these committees. Two important
committees need chairs and members.

The Program Committee puts together
proposals for sessions and workshops at the
annual meeting. If we want to ensure a
program that's interesting to visual materials
archivists, we are responsible for letting the
society know. Diane Vogt O’Connor has
worked hard on this committee for several
years, and many of the good sessions were
the result of her committee’s work. But,
she’s resigned. This committee will present
ideas for program proposals in Montreal for
the New Orleans meeting. They will then
solicit participants. Most of the work will be
done in the weeks just before and just after
the Montreal meeting. If you have good
ideas or strong opinions about the sessions
you'd like to see, let me know-this is the
committee for you.,

The Advanced Programs Committee
plans a preconference workshop for

experienced visual materials archivists. This
committee looks for one or two day-long
programs that experienced archivists would
find useful and lines up program presenters.
The committee will work with Jane
Kenamore, the SAA Education Officer. i
you're interested in working on a strong
continuing education program, let me know.

Participation in committees can be a
large or small commitment. Aletter offering
a program suggestion and good speakers is
a big help. A note to the Bibliography
Committee on an insightful article will make
its product all the more useful. Please
consider giving some time to the section
and the society.

For the last two years, Douglas M. Haller
has worked very hard as Chair of this
section. I'd like to congratulate him on his
success and thank him for all his time and
energy. | also wish to thank Laurie Baty for
her hard work on Views; without her
contribution, we'd find it much harder to
communicate with each other. Please
support Laurie by contributing reviews,
articles, and collection snapshots.

if you have any ideas, questions, or
comments on the section, please drop me
a note or give me a call.

PROGRAM COMMITTEE
Diane Vogt O’Connor, Smithsonian
Institution Archives, Chair

The Visual Materials Program committee
provided incoming chair, Richard Pearce-
Moses with thirteen program suggestions
for the 1992 annual meeting program.
Topics covered a wide range of visual
materials, including albums, ephemera,
cartographicrecords, architectural drawings,
photomechanical and other graphic prints,
and photographs.  Themes suggested
included appraisal of visual materials,
digitization and visual materials, grant-
writing for visual materials, setting priorities
for disaster recovery, the use of volunteers
and interns, and working with picture
researchers. Any members or interested
parties wishing to suggest sessions for the
1993 meeting in New Orleans should
contact Richard Pearce-Moses at (602) 965-
3145 or FAX him at (602) 965-7690.

ARCHITECTURAL RECORDS
ROUNDTABLE
Mark Coir, Cranbrook Archives

Thirty-three people attended the second
meeting of the Architectural Records
Roundtable held on September 28, 1991, at
the annual meeting of the Society of
American Archivists in Philadelphia. The
meeting was called to order by Roundtable
Chair Tawny Ryan Neib, who reviewed the
mission of the roundtable, recounted its
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activities during the past year, presented the
roundtable’s three-year plan for general
discussion, and reviewed the committee
structure of the roundtable. Ms. Nelb also
reported that the pre-conference workshop
on architectural records, which she and
Waverly Lowell conducted in Philadelphia,
went extremely well,

Several committee chairs were
introduced. Conservation Committee Chair
Elizabeth Banks reported that her
committee, formed to gather, review, and
disseminate information on the care and
conservation of architectural records, met
during the Philadelphia meeting. Although
the work of the committee remains to be
defined, Ms. Banks remarked that she and
others will attempt to build upon the work of
others, to report committee activities in
Views, Infinity (Preservation Section
newsletter), and other professional organs,
and to serve as liaisons and network with
preservation professionals working in closely
related fields. Ms. Banks mentioned that
several members also belonged to the
Preservation Section of SAA, She also
introduced Lois Price, a Philadelphia
conservator, who spoke about her work
involving the conservation treatment of pre-
1930 architectural drawings.

Tony Wrenn, Education Committee
Chair, reported that he intends to organize
the committee on a more formal basis in
the coming year. Among its charges will be
to develop a mission statement and to bring
its goals into clearer focus. The committee
is currently charged with developing liaison
relationships  with other professional
organizations to ‘“help educate design
professionals in the proper care and
management of their records."

Alan Lathrop, Joint Committee on
Architectural Records Chair, reported that
his committee will direct its efforts toward
developing closer working relationships
between creators and caregivers of design
records. The committee is expected to
contact several organizations in the coming
year to collect and synthesize issues of
general interest to those who work with
design records. The committee will select
three priority issues to focus on.

Roundtable member and SAA Council
liaison Waverly Lowell discussed her work in
compiling a bibliography on topics relating
to architectural records. It was suggested
by many present that a resource center be
organized to provide reference copies of the
material listed in the bibliography.

Mark Coir, director of Cranbrook Archives
in Bloomfield Hills, Michigan, was elected
chair of the roundtable at the meeting and
Nicholas Olsberg from the Centre of
Canadian Architecture was elected vice-
chair, Mr. Coir reported that the roster of
the roundtable now exceeded one hundred
forty members. He distributed a form to
help verify members’ addresses, telephone
and FAX numbers, and institutional

affiliations. Mr. Olsberg announced that the
roundtable will have an opportunity to meet
at the centre next year when SAA convenes
in Montreal. He also spoke on the steps
being taken by Architectural Drawings
Advisory Group (ADAG) and the Foundation
for Documents in Architecture (FDA) to
develop cataloging and description
standards for architectural drawings.

Sara Stone reported on the work of the
National Capital Area COPAR (Committee
for the Preservation of Architectural
Records), which was formed in 1990
partially to resume the publication of
COPAR Newsletter. She mentioned that
SAA members may obtain copies of the
newsletter by calling Sally Sims Stokes
([313] 405-6320) or Sherry C. Birk ([202]
626-7571). The editors are very interested in
receiving inquiries; reports from local
COPAR organizations; information about
architectural records collections; or news
about exhibitions, seminars, and lectures
that feature architectural records.
Contributions to the newsletter may be sent
to Ms. Stokes at the National Trust for
Historical ~Preservation Library, c/o
Architecture Library, University of Maryland,
College Park, MD 20742. For information
on organizing a local state COPAR, call or
write to Marilyn Ibach ([202] 707-8884) or
Ford Peatross ([202] 707-8695), Architecture,
Design and Engineering Collections, Prints
and Photographs Division, Library of
Congress, Washington, DC 20540. )

Catha Grace Rambusch closed out the
meeting with a lively and fascinating history
of COPAR. Ms. Rambusch, with help from
Alan Lathrup and others, began the
organization in the 1970s.

Anyone wishing to know more about the
Architectural Records Roundtable or wishing
to be placed on the roundtable mailing list
is urged to contact Mark Coir at the
Cranbrook Archives, P.O. Box 801,
Bloomfield Hills, MI 48303-0801, (313) 645-
3154,

MARC-VM ROUNDTABLE
Sarah Rouse, Prints and Photographs
Division, Library of Congress

Perhaps the MARC-VM Users’
Roundtable meeting at September's SAA
sessions can best be characterized as
friendly, informative, stimulating, and . . .
too short!

Outgoing chair Barbara Orbach
Natanson conducted the meeting with
informai  flair, beginning with the
rearrangement of seats into a circle
{requested by Natanson, but not granted by
Adam’s Mark, alas). This was to be a
"round table," after all.

Barbara reminded all of us that this
group’s focus is on issues of intellectual

control of visual materials, not just MARC's
Visual Materials format. Indeed!

The incoming chair of the Visual
Materials Section, Richard Pearce-Moses,
reported on SAA's CAIE (Committee on
Archival information Exchange) session, and
asked MARC-VM Roundtable participants for
feedback on the desirability of having SAA
officially sanction existing visual materials
descriptive standards, such as Betz's
Graphic Materials (GM), White-Hensen's
Archival Moving Image Materials, and other
such documents.

Then the information exchange part of
the agenda began, with each of us reporting
on a current VM-related problem or project.
Jackie Dooley, SAA's liaison from the
American  Library Association’s  (ALA)
committee on multiple versions (currently
narrowly described as exact reproductions,
such as microforms), reminded us ali that
there are still issues which may impact
visual materials cataloging. Barbara Orbach
Natanson and Sarah Rouse (LC), explained
the status of such cataloging tools as Betz's
Graphic Materials, LC Terms for Graphic
Materials (the subject thesaurus), and
Descriptive Terms for Graphic Materials:
Genres and  Physical Characteristics
Headings (the genre-term list). They are all
in print, and have had some changes, both
additions and interpretations.  Graphic
Materials users who are interested in a
second edition of GM are asked to send
specific examples of options, changes, and
interpretations for consideration in a second
edition to Sarah Rouse, P&P, Library of
Congress, Washington, DC 20540.

The answer to "What's going on out
there?" is a panoply of cataloging programs,
collection surveys, data conversion projects,
item- and collection-level records, planned
or in-progress publications and finding aids,
grant writing, microfilming, consortium
cataloging projects, and videodiscs. And
the types of materiais MARC-VM Roundtable
attendees are working with is no less varied,
including such materials as architectural
drawings and photographs, design
photographs, publicity photographs, art
slides, newsfilm, television commercials,
sound recordings, and carte-de-visite
albums,

Information-sharing rightly took up most
of the roundtable’s allotted time. The
remainder of Natanson’s agenda is
reproduced here. These issues are still live
ones, so please comment if you would like
to. It would be a shame to defer discussion
just because we’re not in the same room.

¢ How and where to express addresses

in MARC records

¢ "Bucket" terms or broad subject

access

¢ Linking from collection/group records

downwards to related records for
segments/items from the group

* How to cite optical disc "addresses"

¢ Standard field "labels"
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¢ Indexing reproductions of works of art

* Sharing cataloging data: Do we really
do it? What kinds of information do
we share? How do we share it?

One pressing issue for some of us is
distinguishing different types of dates: dates
of filming, printing, publication, release,
depiction, execution. The "¢" subfield of the
260 field is used in various ways by different
institutions; use further depends on whether
item- or group-level treatment is used. How
do YOU handle such issues as:

e A single photo originally taken in

1865, but your copy of that photo is a
1955 print?
¢ Agroup of photos with the condition?
* Any interesting situations involving
dates and your creative approachesto
expressing the information?

Another issue raised by Richard Pearce-
Moses was that of supplied statements of
responsibility. Graphic Materials doesn'’t
“allow" this, but some think it would be a
useful option. Any thoughts on this?

Communicate your ideas on these
cataloging issues to me, Sarah Rouse,
Cataloger, Prints & Photographs Division,
Library of Congress, Washington, DC 20540,
(202-707-3635) Remember, this is YOUR
forum for discussion; let's use it. Stay
tuned...

ASSOCIATION OF MOVING IMAGE
ARCHIVISTS (AMIA)

Greg Lukow, National Center for Film and
Video Preservation, Los Angeles, CA

The annual conference of the Association
of Moving Image Archivists (AMIA) was held
at the St. Moritz Hotel in New York City on
November 5-9. The ABC News Film and
Videotape Library co-hosted with the
Museum of Modern Art and the Metropolitan
Museum of Art. Over 150 individuals
representing a broad range of public and
private archives, manufacturers,
laboratories, and other vendors involved in
moving image preservation, attended.

Reports from the Field

The conference opened with reports on
activities and events of fieldwide interest
including updates on the International
Federation of Film Archives (FIAF), the
International Federation of Television
Archives (FIAT), and the Film Foundation,
and its Technology Committees. The
Library of Congress discussed the pending
legislation to renew the National Film
Preservation Act.

The National Center for Film and Video
Preservation reported on the 1991 SAA
conference and meeting of the Visual
Materials Section in Philadelphia and
encouraged the possible cooperation
between AMIA and SAA in creating

workshops, bibliographies, etc., in areas
involving moving image preservation.

AMIA Business Meeting

A number of important decisions were
made at the business meeting, which was
presided over by the new officers of the
association:  William Murphy, President,
Jan-Christopher Horak, Vice President and
President-elect, Gregory Lukow, Secretary,
and Karan Sheldon, Treasurer.
Memberships dues were voted on and
approved: $50 for individuals, $150 for non-
profit institutions, and $300 for for-profit
institutions.

Attendees approved the Preservation
and Cataloging and Documentation
standing committees. Ad hoc committees
include the Publications, Nominations, and
a 1992 conference Planning Committees.
Also discussed was AMIA's desire to
formalize its relationship with the National
Center for Film and Video Preservation
(NCFVP), which serves as secretariat for
AMIA. AMIA’s officers will prepare a draft
cooperative agreement between AMIA and
the center for discussion.

General Sessions

e Network Television News Archives
Operations in the US and Canada, featured
representatives from the ABC, CBS, and
NBC network news archives and the English
and French news libraries of the CBC in
Canada discussing their network news
selection, conservation, and access policies.

» Computer Cataloging, presented by the
NCFVP, outlined methods for the data
capture and conversion of moving image
materials. The session provided detailed
examples of each form of conversion, as
well as testimonials from institutions or
consultants involved in specific data capture
and conversion projects.

e The Responsible Use of Archival
Materials:  Dangerous Images, Difficult
Decisions presented case studies of how
archives and scholars deal with acquiring,
access to, and presenting sensitive,
controversial, negative or stereotypical
images of ethnic groups and minorities,
native populations, prisoners of war, etc.

» Vinegar Syndrome Follow-up featured
updates on research acetate-based film
stock degradation. The panel featured
manufacturing and research experts from
Eastman Kodak, AGFA, and the Image
Permanence Institute. The implications of
this research on storage issues, air filtration
systems, etc., were all discussed.

e Videotape Restoration: Dealing with
Obsolete Formats presented reports on the
restoration programs of several archives and

case histories covering the spectrum of
obsolete tape formats. The potential of new
technologies, including digital tape, to assist
in this work was also discussed.

* New Facilities featured reports on newly
constructed or renovated motion media
facilities at several institutions. Held in the
new building of the Museum of Television
and Radio, the session featured a tour of
the museum and was completed later by a
trip to the new Film and Tape Operations
facilities of Sony/Columbia Pictures.

¢ Home Moving and Amateur Footage
introduced issues in archiving amateur and
family films, including collecting policies,
donor relations, and responsibilities for
preserving and using these materials.
Special attention was drawn to the valuable,
often unique, role played by amateur films
in documenting regional, ethnic and
minority cultures, and histories.

Working Group Sessions

The News and Documentary Collections
and the Independent and Performing Arts
Working Groups continued their tradition of
roundtable discussions and information over
the course of the conference. A new
working group for archives involved in
acquiring and documenting amateur film
collections held its first meeting.

Special Events

Several special evening events were held
during the conference. The opening
reception, hosted by ABC News, featured
remarks by network- news anchorman, Peter
Jennings. Dan Leab, film scholar and
professor of labor history at Seton Hall
University gave the keynote address at the
conference dinner. The annual “Archival
Screenings” held at the Museum of Modern
Art, highlighted new archival film and
videotape acquisitions and preservation
projects from thirteen archives. A reception
at the Metropolitan Museum of Art on the
final evening of the conference was followed
by a panel discussion on high definition
television (HDTV). The panel included a
detailed discussion of HDTV applications for
both production and archival work and
featured samples shown on the Museum’s
HDTV projection system.

Future Conferences

The 1992 AMIA conference will be in
Berkeley, CA, next fall. For further
information on AMIA, please contact
Gregory Lukow, AMIA Secretary, at the
National Center for Film and Video
Preservation, Attn: The American Film
Institute, 2021 North Western Avenue, Los
Angeles, CA 90027, (213) 856-7637.
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MEETINGS:

April 6-10, 1992. The Imperfect Image;
Photographs: Their Past, Present and
Future, hosted by the Centre for
Photographic Conservation. To be held
in Windermere, Cumbria, England. To
receive additional information, please
contact the Conference Coordinator, The
Centre for Photographic Conservation,
233 Stanstead Road, Forest Hill, London
SE23 1HU, England (081) 690-3678, FAX
(081) 314-1940.

September 1992. European Society of the
History of Photography. In Edinburgh,
Scotland. Pian now! Further information
will be forthcoming as conference plans
develop.

October 16 - 18, 1992 Women in
Photography lll: Creativity, Body Image,
Biography. Center for Creative
Photography, Tucson, Arizona.
Registration forms will be mailed in April
1992.  For more information, please
contact Nancy Lutz, WIP Ill, Center for
Creative Photography, University of
Arizona, Tucson, AZ 85721,

COLLECTION SNAPSHOTS

BERENICE ABBOTT'S CHANGING NEW
YORK AND THE NEW YORK PUBLIC
LIBRARY

Janet Murray, Project Cataloger, NYPL

In January 1991, the Photography Collection
of The New York Public Library (NYPL)
began a National Endowment for the Arts
(NEA)-funded project to document its
holdings of works from Berenice Abbott’s
Federal Art Project Changing New York.
These holdings include more than 2,700
prints from over 350 negatives. The bulk of
the coilection consists of 8" x 10" contact
prints that came to the library in 1943 from
the offices of the New York City-Federal Art
Project. The rest of the prints were removed
from the library’s "New York City View
Collection," or are later prints donated by
Ronald A. Kurtz, who holds Miss Abbott's
archive.

The prints were brought together in 1989
during preparation for the exhibition
Berenice Abbott, Photographer: A Modern
Vision, which is concluding an international
tour of five sites in Portland, Maine, this
winter. The need for documentation of the
materials was apparent. Only the
approximately 250 prints from the "New
York City View Collection" (now on
microfiche) had been previously inventoried.
The rest of the collection is inaccessible to
researchers.

in the past, the Photography Department
has used the RLIN's VIM (Research Library
Information Network Visual Materials) file to
document its collections. However, because

of the artifactual qualities of the prints, and
the high duplication rate of the images, the
decision was made to inventory them as art
works on a local database using Q8&A
software. The Q&A software aliows us to
create a database for a large amount of
information in a limited format. The
database includes information about size,
medium, inscriptions, mounts, condition,
exhibition history, accession numbers, a
brief narrative description of the subject of
each image, subject headings based on
LCTGM (The Library of Congress’s [LC]
Thesaurus for Graphic Materials: Topical
Terms for Subject Access, the standard
thesaurus of the department), a field for
neighborhcod names based largely on
those found in the LC name authority file
available on RLIN, the date the negative was
made, records of copy negatives and
numbers, and notes.

Some of the fields did not exist in the
original database and were added later to
accommodate such details as the frame
number of the "New York City View
Collection” microfiche.  Subject access,
originally thought too time consuming, was
added early in the project. Q&A software
allows for easy duplication of information
from record to record, substantially
speeding up the process of entering
identical information for all the duplicate
prints and allowing for more thorough
documentation of the material’s physical
variety, An additional field for NOTES will
be added to contain information from
research, and from interviews with Miss
Abbott, bringing together all aspects of
documentation in one place.

Q&A'’s reports feature has allowed us to
configure the information in a myriad of
ways: sorting by date, then subject, for
instance, or by negative number, then
condition. The reports are an important
interim tool for catching mistakes in the
inputting, keeping track of the progress of
the project, and most importantly, showing
patterns that lead to new lines of inquiry. At
the completion of the project, reports will be
used by the staff and readers for access to
the collection. The searching capability of
the database allows us to focus on specific
inquiries in great detail, and provide a report
tailored to the specific request.

The final phase of the project will be the
creation of separate collections for master
prints and study or reference prints. Each
of these collections will be arranged by
image number. The master-prints file will
contain exhibition-quality prints for each
image and duplicates when necessary to
accommodate various formats. Both
collections will be cataloged in RLIN's ViM
file where the existence of our local “finding
aid" will be duly noted.

A NOTE CONCERNING RC BLACK-
AND-WHITE PAPERS

Reported by Gary Saretzky, Educational
Testing Service

Conventional wisdom among archivists
over the past 20 years has stated that
conventional black-and-white papers are
preferable to resin-coated (RC) papers when
image permanence is a primary concern.
Although the most dramatic problem with
early RC papers--cracking of the emuision
or the polyethylene coating within a few
years--seems to have been resolved, most
archivists and conservators continue to have
persistent doubts about the longevity of RC
in comparison to conventional black-and-
white papers.

Nevertheless, RC papers continue to be
widely used because processing and drying
times are much shorter (saving both water
and time) and they are less liable to be
damaged through handling. Especially
when toned for permanence, they can last a
long time without significant change.

Given that RC black-and-white papers are
going to be preserved in archival
collections, it is important that archivists be
aware of the factors which may cause
changes in tonality during storage. Alfred A.
Blaker, an RC advocate, in "The Case for
RC, Revisited" (Camera & Darkroom,
November 1991), discusses a problem that
has not adequately been addressed in the
literature-that of the permanence of
developer-incorporated (DI) RC papers
versus conventional RC papers.

In DI papers, developing agents are
incorporated into the emulsion. As a resuit,
the image develops very quickly, which is
an advantage in machine processing. DI
papers also may be developed in trays and
thus hold a particular appeal for batch
processing (when development times for
individual prints are more difficult to
control). Examples of DI papers include
Iford Multigrade 1l Rapid and Kodak
Polycontrast Il RC.

Blaker states that some DI papers have
yellowed due to migration of the dry
developing agent through the polyethylene
coating shortly after manufacture. in "quite
infrequent cases,” the developer oxidizes
and the yellow stain shows through both
sides of the print. Since the stain oceurs in
the interior of the polyethylene sandwich, it
is probably irreversible. Consequently,
Blaker suggests that DI papers be avoided
when permanence is desirable.

If readers of Views have come across this
problem or others concerning permanence
of RC black-and-white papers, | would be
interested in collating this information and
reporting the results. My address is ETS
Archives 36-B, Princeton, NJ 08541,
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EXHIBITIONS: Whal's Up

through  January 2 1882 Austrian
Archifectura  and  Design:  Beyond
Tradiion in ffe 18905, At Instituie of
Chicago.

throwgh  January 4, 1952, GFerman
Exprassianist Prints and Musirated Books,
hewe ork Publia Library, Mew Yook,

through January 4, 1882 The Duane
Michaals Show. Museum of
Contemparary  Phaodography, Columbia
Caollege, Chicage, 1L

thiaugh January B, 1952, Graphlostudio
Workshop,  Mational Gallery of Art,
‘Washingtan, D, (catalog)

fhrough January 5, 1882, An Endwing
femat The Phodographs of Alevander
Gandaer. Chrysler Musswm, Morolk, WA,

thiowgh Januany 5, 19582, Walkar Evans.
HNational Gallery of An, Washingion, DI,
[catalog)

thiowgh January 5, 1982, Phomography in
Nirafeanth-Cratury &marca, Amon Can-
ar busaum, Fort Warth, TX [caialog)

thiough January 5. 1952, Wiham the Warig
Mears tha Sk Pholographs of Ladakh
and Titet, Universidy hussum, Univarsity
ol Pennaylvania. Philadelghia,

through January 12, 1982 The Ad of
Paul Stramd.  The Muzeum of Fine
Arlz, Howslon, TX.

threugh January 18, 1962,  Tyookegies:
Nine Confemgorasy  Phofographers.
Corcoran Gallery of Art, Washington, [

Januasy 21 - March 28 1852, Working
Feaple: Protograpis by Milon Rogowin.
Mational Museum Amedcan Hlat;:|r:,r_
Washingion.

threugh February 8, 1582, To Speak for
Cursaives’ Porraits of Chiefs and Eiders
by Dawd MNeei, National Archives of
Canada, Chtaws,

thrsugh  February 8, 18992 P.i:r.:.lr;l,rrg
Caiifornfa: A Canfury of Fhotograpiis
Ganive, Muzsum of Photograghlc Ars,
San Diego, CA

thraugh Februgny 1992, Mwmar Under Fire,
Matianal Archives of Canada, Citawa.

through bfarch 1, 1952,  Walker Evans:
Jubway Plofograpts and Ofher Recent
Aoquisitions.  Mational Gallery of An,
‘Washingtan, DC. (catalog)

thraugh Awgust 30, 1592 Dmaw!: Polfical
Cangons from Left do Right.  Madional
Aschives, Washington, D, [s alesdy
oean ue since June 4. Wondar wihat e
catoons will ook We afer being on
ahitaif for T4 montte—Ed.|

December 7, 1891 - Manch 15 1982,
Visitors ' Views: A Carhwy of Sowth Clan-
Mz Dpsumsentary Phatograply.  South
Cargfina State Musesuwm, Columbia, 5C.

Decarnbar 8, 1861 - 7. 1537 - Palnters of
Canada Saneg. (An exhicdlion of Christ-
mas cards and related materiad criginaily
commissioned by  Halimark Carde
Canada from prominent Canadian artisis
for Christmas 1831), Cvganized by the

Maticnal Archlves of Canada and shown
at the Mobichasd Canadiana Collection,
Klainburg, Ontarse. {eatabag)

Decamber 14, 1891 - Febeoary 23, 1592
Mary Effen Mard; 25 Years. Chiysler
Musoum, Marfalk, Wa

January 11 - Manch 22, 18982, An Unceriain
Grace; The Phofographs of Sebasiac
Zaigado. Carcoran Gallery of A, Wash-
ington, DG

Febuany 1 March 24 Recent
Acquisiions:  Phofography.  Mew Yook
Publie Librang, Mew Yok,

Fabrugsy 4 - April 26, An Englsh Arcadia
1600-1590:  Designs for Gamens and
Garden Builgings fn e Cae of the
Narlorai Treef.  Canadian Cenbe for
Archideciure, Momnreal, Cuesbac.

Febeuary € - June 15 Guardians of the
NMarth:  Canadian Comic Book Herges,
from Jofney Canvek o Caprain Canada,
Mational Archives of Canada, Oflawa.
icatalog [ the form of 8 camic bopk, af
courgel-Ed.])

February 7 - April 5. The Duwane Michaals
Showe. Milwaukee A Musewemn,
Mikvaukes, WI,

February 17 - May 3. Songs of My Paople,
Carcoran Gallery af Art, Washingion, 0,

1IN PRINT:

Artique Paper Guild, Aeal Fhoto Posican
Value and imestmen Guide. Belleves,
Wik Anlique Paper Guild, 1981, 230 p.
$31.895 (Ordar trorn the Guild, PLO. Bay
5742, Haelleyws, WA S8008, [206] &43-
ST0).

Barger, M. Susan and Willlam B. White. Tha
Daguerrsatype: Ninsteandt-Cantuny
Tachoology  and  Modem  Science,
‘Washington;  Smithsonian  Inatilution
Press, 19081, 520 p. ISBM 0-B7474-345-
G, %50

Burger, Barbara Lewis, comp. Guide fo e
Hokfngs of the St Picture Branch aof tha
Mational Archivas.  Washinglon, DC:
GPO, 1891, ISEN 08511335-83-5; 90
5034, %25 |83 plh),

Farrez, Gilbeno, Pholograghy in Brazi,
TH40-1200. Translated by Stella de 55
Rego, Albuguargue:  University of New
Mexloo Fress, 1991 286 p. 158N {
BB 1211-K 350

Fine, Ruth E.. and Mary Les Corlet
Graghicstudio:  Contampovary At from
the  Coffsboratve  Womghop  af e
Lindversity of South Flonida, Washingicn:
Mational Gallary of Af, 1981, 158N O
BI48E-184-B. $45 (55.50 p&h)

Greenough, Sarah, Waiker Evana:
Zubways and Streeds,  Washingion:
Maticnal Gallery of Art, 1981, 38N 0
ES4EE-166-4. £35 ($5.50 pdh), (Ordar
from NGA Publications Mall Order, 2000-
B 5. Club Dr., Landereer, MO 20785, (301)
Za2.s800 [they accept checks, maoney

ordars, Visa, MasterCard, snd Amarnican
Exprass]).

Hendriks, Klaus B, wilh Brian Thurgood,
Joa bracl, Brian Lesser, and Greg Hill,
Fundamentals of Photograph
Consenadion; A Shady Guiga. Taronis:
Lugus Publications in cooperation with
e Mabianal Archives of Canada, and the
Canadian  Comriunications  Group-
Publishing, Supply & Services Canada
[Phew, that's 8 mouifnfui!], 1591, SE0 p.
Minigtry of Supply & Sardices Cal, Mo,
BAZI9TEEREE.  ISBN (521633807
Order from;  Legus Frodustions, Lid., 48
Falgon 51, Toronio, Ontarie M45 2FS
CANADS, [H16] 3225112 CON 3185

Mational MArochives and RAecards
Bdrminisiration, A NARS Evalugiion. The
Managament of Avaiovisval Reconds v
Faderal Apencies: A General Rapor.
Washingtan, DG GPO, 1991,

Taigwsion Ntarviaws 795155 4
Cafalng of Longlies  Cheonoscspe
intendews 0 the Mafioral Amchives
Washinglon, DC:  GPO, 1891, 108 g
IZBM (-811333-82-T, 325 (33 p&h).

Matlonal Archives of Canada. 7937 Palnters
of Caneda Seves.  Cetawa: Mational
frehives of Canada and Hallmark Cards
Canada, 1831. 20 p. FAEE fram the
Mational Archives, 385 Welingion 3t
Ctawa K14 OM3), [lowe hose free
Canuck pubal]

CReon,  Mancy. Cataioging  Matian
Pichwes and Wdeorecordings.  Lake
Crystal, M Spldier Craek Prass, 1951,
ISBN O-S3E80.538-2,

Palrngquist, Peter, ad. Fhotographens:
A Spowrcebook  for  Hishoros!
Rasearch, Fagliring  Richan
Rudisill's Directaries of
Protographars!  An Aniotajed
Wond Bbdograply.  Brownswillae,
Ca: Carl Mautz Publishing, 1581,
120 p. ISBN O-5E115-49025. $25.
33 p&h). Orcar  from e
publizhar, P.O. Box 5, Brownsvilla,
CA B5010, [This pwhbiication & a
MUST for any maor resesmch
caifectian—Ed.]

Palmguist, Feier. Shadow Cafchers; A
Directory of Woman W Calfomis
Photography 1800-1520. Arcata, CA: By
the aulhar, 1991. 353 p, $50 (33.50
pah; CA residenis add 79% sales tax),
Order from Peber E. Palmguist, 1133
Union Strest, fArcata, CA BSE24, (707
822-3357.

Fierca, Zally, and Slautierback, Calharina.
HBoston Lithography, 18251880, Bastar;
Bostan Athenmum, 1981, 204 p. ISBN
0-93455-257-6 $48 (52 p&h]. Order from
ihe Baston Athenaewm, 10% Beacon
Streat, Boston, MA 01308-37TF, [E17)
227-0270.
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Faro,  Jenniler, ed. Fhatagragh
Frasenalion and the Research Library.
Mountain View, CA:  The Rasearch
Libraries Group, Ing., 1231, Fres (&5
pan),  (Order frem ALG, 1200 Mila
Streat, Mountain View, A 94041-1100,
{415} BE2.G551),

Vagt  O'Connoe,  Dians. Guide &
FPhotpgraphic  Collections  af  fhe
Smithsonian  Instifution: Waligaal
Moseum of Mafwal Hisfory, Nararal
fogpiogical Park, Smithsanlan
Astfrophysical  Observatery, and
Sraitheonian Troplca! Ressarsh nsiiute,
Washingion:  Smithsonian  Instiution
Frass, 1991, 288 p, ISAM 1-5500E-003
BP. $40 {$2.25 pkh). Order from tha
press ai Blue Fidge Summit. P& 17294-
0800, (T17] TH4-2148.

Waad, John Amarica and Hhe
Daguemeatpe. lowa City, University of
kywa Press. 1991, 288 p, ISEM 0-B7748-
334.9. F65. 352,50 phh)

ARTFUL DODGING: Things Heard,
Enhanced, and Passed On

SOUTHWEST

Santa Fe, NM, pholo-ays baoks [yes, all
bwar case], foermerly of Ausiin, TX has
meved its mallorder business be and
apened a relail stare in Santa Fe, Ther new
addrags iz 376 Garcia Street, Santa Fe
A7531; phone (S05) BAB-S152, FAN (S05)
9858-4555, They encourage all of us
came  sEe M in tha  Land ol
Enchantment. [We wisited them white ar the
Oaugarrsian Socialy maanng—it's weail worth
tha frig—Ed.]

SOUTH

New Orieans, LA, 1 is with deeg regrat thait
‘we anfounce the passing of John A Mahg,
I, Sanies Curator of the Histeric New
{rimans Collection since 1596, John died

March 31, 1981, He was 42, Beginning his
carear at ihe ocollection In 19758, he
cantributed significantly ta the
franelormation of the young insitution Into
& miaper musaum and research canber. John
was nesponsible for exhibitions, exhibitan
catalogues, and imporant  curatonal
acguitiions. In addition, he was co-aditar
of tha Encyclopasdia of Maw Orleans Arists,
17181918, Throwgh John's effarts, the 1987
Marth American Print Cenference was held
in Mew Crleans, with the Historic Mew
Orlgans  Callection  serving  as  hast
matilutian. & the fime of his death, he was
editing the pagers presenied Al ke
confarence for future publication.  This
callection of papess will be the firstl
published  sursey of the history o
primimaking in Mew Cvleans. John kahé
will be missed and remambered for his
canfribution % the knowledge of ar,
privmaking, and map  collesting  in
Louigiana. [For those of ug wiho weme
forlundde o count Jafn as & fisnd, wae wil
NES R far much move than thar-Ed. ]

MID-ATLANTIC

Washington, DC. Well, falks, they're at it
agan. This Bme it's the Malional Museum
af  Amercan  Ar's Ezabeth Brous,
eliminaling a piece by Sol LeWilt from the
euhibition, Edweard Muybridge ang
Comamporans Amarican FPhotography. W
appaars hat LaWitt's place, "Muybridge |,°
fips the hat to one of Muybridge's Anlmai
Locomaton studies.  Caonsisting of ten
boxss-with-peep-holes arranged in & raw an
the wall, the images consist of a warman
walking baward the camera |and, therefore,
the viewar), The last bax contalne & pheds
o the woman's abdomaen. Broun saw it as
a “gagrading peepshaw”  Fortunately, the
peece was retumed to the exhibition, Sae
What's Up for cureni and upcorming
vanues, [From an aricle in the Philadeiohis
fquirer, August 4, 1891 ]

The Mational Museum of American
Higtary now has tws small gallesies devated

The Society of American Archivists
600 8. Federal, Suite 504, Chicago, IL 60605

ta dacurnentary pholography exhicits. One
is looated in the bassmani between the
caleteria and gitt/oackshop. The athes s
on the first Baar, west end.

Maricia Batthe, farrnarty a phata curator at
ihe Maorland-Spingarn Aegearch Center at
Haward University |3 now the Asssiant
Curator of Phoiography at the Smithsonian's
Mational Mugewn of American A, She 5
working with Marry Foresta,  We wish har
well,

Alan F, Lewis, 8 consultant in audiog-viswal
archives, has recently accepied a pasition
with the Mational frchives and Records
Administration,  Alan will manage 1he
Mation Piciwe, Saund and Video Branch's
pregervation facility in Alexandria, V&, unta
ihe Archive's mowe ta Callege Pask, MO, in
1564,

VIEWS: The Mewsletter af the Visuszl
Materials Secton of the Society of Armerican
Archivists is published three Gmes a year by
and dor iheé Visual Materials Seection. For
membarship information, call or write 1he
Society of Amencan Archivists ai EOJ 5.
Federal, Suite S04, Chizaga, L BO&0S,
312 B22-0145,

Editor; Laurie A Baty, Granis Analyst,
MHFAC-NFR, Mational Archives Bullding,
Wiashingion, D.C. 20408, (202) 501-5810,
M-F 7i15-3:48, FAX: 501-5601. Assistant
Editor;: Bruce L. Johnsan, Direcior, William
Henry Smith Memarial Ubeary, Indiana
Historical Society, 315 Weat Ohio Strest,
Indiarapolis, |M 46202 {17 2329879,
FAX: 233-3108. Chalr; Fichard Fearce-
Mases, Archives and Manusoripis, University
Librarigs, Arizona State University, Tempe
AT BE2LT-1008, (B02) DAS-QETS, FAX: GBS
9165, Gilned IACRPMEASUACAD.

Your comments and  suggestians for
imgravemenis will abways receive a cordial
haaning. The next deadiing is Febrwary 15,
1962, Opinions expressed are those of the
authars,
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